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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
1 4872 4.3 0.9 5 86.8 99.9
2 4851 2.8 1.1 5 55.9 99.5
3 4791 4 1.8 10 40 98.2
4 4554 3 1.7 10 30.2 93.4
5 4080 3.5 1.7 10 35.3 83.7

11 4578 6.8 3 24 28.4 93.9
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Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.

Text Box
If you are accessing this document in a web browser and are only able to see this single page, please download the document and reopenit in Adobe Reader in order to fully access the exemplar material.
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SECTION B: 40 marks


In this section you will be assessed for the quality of your creative prose writing skills.


24 marks are awarded for communication and organisation; 16 marks are awarded
for vocabulary, sentence structure, spelling and punctuation.


You should aim to write about 450–600 words.


Choose one of the following titles for your writing: [40]


Either,


 a) Write about a time when you were pushed to the limit. 


Or,


  b) The day that changed everything. 


Or,


c)  Write a story that begins:


   I had volunteered to help with the primary school trip. 


Or,


 d)  Write a story that ends:


 … and the teacher never found out.


The space below can be used to plan your work.
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Example 3 


 


 


 


 


 


 












Example 2 


 


This response also gains full marks in a concise and clear way. The penultimate bullet 


point is really a repetition of ‘moved near Swindon’ but there is enough here. 


 


Example 3 


 


This answer gains four marks. It is neat and concise in presentation, but the third 


bullet point is not supported by the text. There were plenty of straightforward and 


obvious alternatives and the loss of a straightforward mark here was unfortunate. 


 


 












 


Question 04 


 


Example 1 


 


 


 


 












Example 3 


 


 


This is very well-judged in length and content. It has a sharp focus on the character 


and the question, and it is packed with detail. The overview is also secure, and the 


response goes below the surface to see some of the less attractive features of the 


narrator’s husband. 


A well-organised and perceptive response which deserves full marks. 


 


 


 


 


 












 


Example 2 


 


 







 







 


 


C and O = 9 


          VSSSP = 7 


          Total = 16 marks 


 


This response seems to be on the border between Bands 2 and 3. It starts clearly and 


with some promise as a straightforward account of a trip to a theme park. The attempt 


to inject some drama with the missing child is not entirely convincing but the 


narrative becomes increasingly melodramatic and implausible. The ending is a 


disappointment. 


There are mistakes in expression but it is mostly clear and quite controlled. 


To reach a higher band the candidate needs to give more thought to the structure of 


the narrative and perhaps develop a character such as Miss Moore more effectively. 


The expression is basically fluent and quite competent but needs to be a little more 


secure and perhaps show a little more ambition. 
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Question 01 


 


Example 1 


 


 


This is clear and thorough. It includes more points than required but it certainly gains 


full marks. 
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0 4 Read lines 44-72. 
 


How does the writer create drama and tension in these lines? 
 


You should consider: 
• what happens in these lines  
• the writer’s use of language and structure  


 
You must refer to the text to support your answer, using relevant 
subject terminology where appropriate. [10] 


 
(AO2 1a, b, c and d) 


 
This question tests the ability to explain, comment on and analyse how writers 
use language and structure to achieve effects and influence the reader, using 
relevant subject terminology where appropriate. 


 
Give 0 marks for responses where there is nothing worthy of credit. 


 
Give 1-2 marks to those who identify and begin to comment on some 
examples of drama and tension in this part of the text.  


 
Give 3-4 marks to those who identify and give straightforward comments on 
some examples of drama and tension. These answers may simply identify 
some relevant subject terminology. 


 
Give 5-6 marks to those who explain how a number of different examples 
create drama and tension and begin to show some understanding of how 
aspects such as language and the organisation of events are used to achieve 
effects and influence the reader. These responses may begin to use relevant 
subject terminology accurately to support their comments. 


 
Give 7-8 marks to those who make accurate comments about how a range of 
different examples create drama and tension and begin to analyse how 
language and the organisation of events are used to achieve effects and 
influence the reader. Relevant subject terminology is used accurately to 
support comments effectively. 


 
Give 9-10 marks to those who make accurate and perceptive comments 
about how a wide range of different examples create drama and tension and 
provide detailed analysis of how language and the organisation of events are 
used to achieve effects and influence the reader. Subtleties of the writer’s 
technique are explored in relation to how the reader is influenced. Well-
considered, accurate use of relevant subject terminology supports comments 
effectively. 
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Details candidates may explore or comment on could be: 
 


• she does something ‘out of character’ and orders a taxi (a sense of 
expectation) 


• ironically, he talks constantly about his late wife and the narrator thinks he 
is lonely 


• when she goes to the famous beauty spot, she worries about the cost 
• she feels sick (too far from home/wants her kitchen) 
• she is panicking/wants to feel safe (this is before she sees her husband’s 


car) 
• the panic is swelling 
• she does not make the connection between the car and her husband at 


first 
• she doesn’t hear the driver when he asks her something (focused on the 


car?) 
• she tries to tell herself he is alone 
• she tries to convince herself she is ‘mistaken’ 
• she wants to go home (to escape from this awful situation) 
• she tries to convince herself ‘they are just looking at the view’ 
• she sees that their heads are close together but tries to explain it away 
• she doesn’t want to believe what she sees 
• when she has to admit what is happening she asks to be taken home 
• when she gets home, she immediately packs her suitcases and, although 


the situation hurts, everything is ‘clear’ 
• she takes the taxi to London and she tells herself she is not ‘mad at all’ 
• she moves in with her sister but hides the real reason for leaving Ranjit 
• she seems to have recovered her sanity but she sticks to the lie 
• the writer uses action and language but also structure and the way it 


develops 
• Three stages (her trip with the taxi driver, the discovery of the affair, her 


departure) 
 
 


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 


 
  












SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


The story in the separate Resource Material is about a young woman.


Read lines 1–11.
List five things you learn about the narrator in these lines. [5]


Read lines 12–21.
What impressions does the writer create of the narrator’s husband in these lines?  [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 22–43.
How does the writer show the narrator’s thoughts and feelings in these lines?  [10]


You should consider:


 • what the narrator says and does in these lines
 • the writer’s use of language to show the narrator’s thoughts and feelings


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 44–72.
How does the writer create drama and tension in these lines?  [10]


You should consider:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer changes our view of Ranjit as the story develops.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about Ranjit and how he is presented in the passage
  as a whole
 • how the writer has created these thoughts and feelings 


You must refer to the text to support your answer.
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The narrator of this short story is a young woman.


When I first moved to the country, my only companion was a horse. It was a big brown thing 
that lived in a field at the end of my garden. I was not used to horses but soon it was hanging 
its heavy head over my fence and I was feeding it chapatis. I come from London. So does my 
husband. But we moved near to Swindon because he was making his way in the world. I was 
proud of him then.


The neighbours weren’t really unfriendly. We just didn’t have that much in common, me having 
no kids. I don’t think it was to do with prejudice – after all, I didn’t go round in a sari or anything. 
I was born and bred in England, the same as them. 


I talked to the horse when I was hanging out my washing. It might have looked funny otherwise. 
I told it what I was cooking for dinner and what was going on in EastEnders. One day I said to 
it, quite distinctly, ‘I think I’m going mad.’ 


I should have told my husband but he didn’t like disturbance. He’s older than me and the grey 
in his hair made him look as if he had deeper thoughts than me. So I cooked and cleaned the 
house. I had been married two years.


I’m probably making him sound unattractive. But he was kind. He was always buying me 
gadgets for the kitchen such as a microwave. I only used it once and after that I pretended. 
He would spear a baked potato and pronounce, ‘Ten minutes. A miracle.’ The only thing Ranjit 
worshipped was the silicon chip.


I told myself I was lucky. He didn’t drink like other men. He kept himself fit. He never lost his 
temper and he gave me generous amounts of money each week. My husband worked late; he 
was a marketing manager of a computer firm.


One day I went into Swindon to buy a pair of shoes. A woman was there with her child. He 
was a small boy, aged about six, and he wanted blue trainers. But she wanted him to have red 
ones, and then he started crying and she shouted at him. That was all. And I burst into tears. I 
felt such a fool. I had to leave the shop.


Soon after, the field was empty. The horse was gone. It had meant a lot to me and for a silly 
moment I thought I had told it too many secrets. A week later the bulldozers arrived and they 
ploughed up the field and started building a service station.


I should have got out more. Other women went off to garden centres and IKEA. People talked 
about a local beauty spot – a hill with the shape of a white horse cut out in it. Standing there, 
they said, you could see three counties. But by now, just thinking about the bus made my heart 
thump. I was getting worse.


I had these panic attacks when I got into Swindon. It happened in supermarkets. I’d break out 
in a sweat. I couldn’t think what to choose. Little things suddenly made me sad. I’d fumble in my 
bag for my purse. I’d forgotten it. I’d forgotten my keys. What could I possibly choose to buy? 
How could I want all that stuff? And why? Was everybody looking at me?


I kept glancing at my watch and worrying I’d miss the bus. I’d hurry to the bus station but there 
were so many buses, so many numbers. I pictured myself getting on the wrong bus, or my bus 
just leaving, however early I turned up. My stomach churned.


I didn’t tell Ranjit. He always seemed to be doing something else. Besides, I didn’t want to 
worry him when he was working so hard. They were about to launch a new product, he said, 
and he was often away overnight. He had to give presentations, he said, to his network of sales 
executives. He spent more and more time working late.


Then, one Monday, I did something that was out of character. That morning I picked up the 
phone and ordered myself a taxi. Eric was the name of the driver. He was more responsive than 
the horse and I could talk to the back of his head. The first journey he talked all the way about 
his late wife. I think he was lonely.


© WJEC CBAC Ltd.


1


5


10


15


20


25


30


35


40


45


SECTION A: 40 marks


Read carefully the passage below.
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The next Thursday I asked Eric to take me to the library in Swindon but as we drove I said, ‘It’s 
too hot. Let’s go somewhere else.’ To tell the truth I didn’t mind where we went and I remember 
Eric saying that if I’d never been there before I should see the famous beauty spot. He started 
going on about how ancient it all was and how you could see three counties from up there. 


The drive took ages and I started to worry about the money. But then we were driving up a 
narrow lane and above me was a hill, bleached in the sunlight. Eric asked me if I could see the 
white horse carved out of the chalk on the hill, but I felt sick. I was too far from home. I wanted 
my kitchen. I wanted to be safe. 


I felt the panic swelling long before I saw the glint of Ranjit’s car.
In front of me was a chalky car park. I remember it exactly. A few empty cars were parked 


there but not many because it was a weekday lunchtime. But there was one car parked in the 
far corner and for a moment I thought idly: a white Ford, just like Ranjit’s.


Eric was asking me something but I didn’t hear. We bumped across the car park, closer now. 
I told myself it was only one head in there, not two. I told myself I must be mistaken. I wanted 
to go home. I was telling myself, ‘They are just looking at the view. That’s why their heads are 
so close together.’ Then we were close up and I saw what they were doing and I was saying to 
Eric, ‘Take me home.’


When we got home, I told Eric to wait. I packed two suitcases and that was it. For the first time 
in years everything seemed clear. It hurt but it was clear.


I climbed into the car and told Eric to drive to London. As we turned into the main road I told 
myself I wasn’t mad at all. 


I’m living with my sister now. I never told her the real reason I left Ranjit. I just said I couldn’t 
stand living in the country.


‘Don’t blame you,’ she said. ‘All those cows for company. It would drive me round the bend.’
‘It did,’ I said. ‘No wonder I found myself talking to horses.’
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Question 11 


 


Example 1 


 


          C and O = 4 


          VSSSP = 3 


          Total = 7 marks 


This is an example of a Band 1 response. It is very brief and seems unfinished. 


Unfortunately, this was not an isolated example and responses such as this are self-


limiting.  


The narrative is very uncertain in structure and there is very little development of the 


content. Brevity limits the evidence of control and quality of VSSPS but there are 


basic errors. 


This response needs more planning and development of the content and more 


substance. There is some, albeit limited, evidence of clarity in expression but it needs 


to be much more convincing. 


 












Example 2  


 


 


This response is concise and makes some clear and mostly valid comments. ‘Older’ 


would have been more accurate than ‘old’ but there is just enough range and clarity 


here to reach Band 3.  


To reach the next band this response needs to be more thorough and perhaps to see 


beneath the surface detail. 


 


 


 


 


 


 


 


 


 


 


 





























 


 


Example 2 


 


                   1 mark 


 


This is a Band 1 response. It lacks coherence in argument and shows limited 


understanding of the text as a whole. The answer is brief and fails to mention most of 


the really significant events in the narrative. 


To reach a higher band this answer needs to be more methodical in approach but it 


also needs more clarity in understanding. 


 


 


 


 


 


 


 


 


 


 


 












Question 03 


 


Example 1 


 


 


 


 


 


 


 












 


SECTION A: 40 marks 
 


0 1 Read lines 1-11. 
 


List five things you learn about the narrator in these lines. [5] 
 


(AO1 1a and b) 
 


This question tests the ability to identify explicit and implicit information and 
ideas. 


 
Award one mark for each point and/or inference identified by the candidate, 
to a maximum of five: 


 
• she was lonely/her only companion was a horse 
• she was not used to horses 
• she fed the horse chapatis 
• she was Asian  
• she had nothing in common with the neighbours 
• she thinks the neighbours are not prejudiced/thinks the best of them  
• she was ‘born and bred’ in England 
• she was from London/a city girl  
• she didn’t wear a sari/wore Western clothes 
• she was married 
• she was a housewife 
• she lived near Swindon/in the country/near a field 
• she was proud of her husband 
• she had no children 
• she watched EastEnders 
• she talked to the horse (told it about EastEnders and what she was 


cooking) 
• she thought she was going mad/ she was worried about 


herself/depressed 
• she had a garden 


 
 


No mark should be awarded for unabridged or unadapted quotation of whole 
sentences.  


 
  












Question 02 


 


Example 1 


 


 


 


This is a Band 1 response. It is focused on the narrator rather than her husband and 


is very uncertain in approach and content. There are unsupported assertions, for 


example, the comment that a semi-colon suggests she does not want anyone to have 


a bad view of her husband. 


The only valid point is in the final paragraph of the answer when something is said 


directly about the husband.  


To reach a higher band this response needed to line up the question accurately and 


focus clearly on the narrator’s husband. 


 


 












Example 3 


 


 


 


 


 


 


 


 












Question 02 


 


Example 1 


 


 


 


 


 


 


 


 












Example 2 


 


 


 


 


 


 


Example 3 


 


 


 


 


 


 


 


 


 












Example 2 


 


This response also gains full marks in a concise and clear way. The penultimate bullet 


point is really a repetition of ‘moved near Swindon’ but there is enough here. 


 


Example 3 


 


This answer gains four marks. It is neat and concise in presentation, but the third 


bullet point is not supported by the text. There were plenty of straightforward and 


obvious alternatives and the loss of a straightforward mark here was unfortunate. 


 


 












Example 2 


 


 


 


 


 


 


 


 


 


 


 


 


 


 












Example 3 


 


 


 







 












Question 05 


 


 


 


Example 1 


 


 


          3 marks 


 


This is a Band 2 response because the coverage is so limited. It is quite clear as far as 


it goes with some appropriate details from the early part of the text. However, the 


question required a focus on the whole text and this answer does not make much 


progress into the narrative. The beginning of a coherent argument is there but it 


simply does not cover the ground. 


To improve, this answer needs to be longer and to incorporate more of the text into a 


developing argument. 


 


 


 


 


 


 


 


 












Example 2 


 


 


 


 


 


 


Example 3 
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0 2 Read lines 12-21. 
 


What impressions does the writer create of the narrator’s husband in 
these lines? [5] 


 
You must refer to the language used in the text to support your answer, 
using relevant subject terminology where appropriate. 


 
(AO2 1a, c, and d) 


 
This question tests the ability to explain, comment on and analyse how writers 
use language to achieve effects, using relevant subject terminology where 
appropriate. 


 
Give 0 marks for responses where there is nothing worthy of credit. 


 
Give 1 mark to those who make a very limited response. 


 
Give 2 marks to those who identify some straightforward impressions of the 
character. Subject terminology may be used. 


 
Give 3 marks to those who give some impressions of the character and use a 
range of evidence and language choice to support their answers. These 
responses may identify some relevant subject terminology, where 
appropriate. 


 
Give 4 marks to those who give accurate impressions of the character and 
use a thorough range of evidence and language choice to support their 
answers. Relevant subject terminology may be used accurately to support 
comments, where appropriate. 


 
Give 5 marks to those who make accurate and perceptive comments about 
the character and use a well-chosen range of evidence and language choice 
to support their answers. Well-considered, accurate use of relevant subject 
terminology may support comments effectively. 


 
Details candidates may explore or comment on could be: 


 
• he didn’t like disturbance (self-centred/set in his ways) 
• he looks thoughtful, mature, perhaps intimidating (older/grey in his hair) 
• he was kind/he bought gadgets for his wife 
• he worshipped the silicon chip/likes gadgets 
• he had plenty of qualities (he didn’t drink, he kept himself fit, he never lost 


his temper) 
• he was generous with money 
• he worked late 
• he was a marketing manager of a computer firm 


(successful/conscientious) 
• old fashioned, traditional view of marriage 


 
 


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 


  












Question 03 


 


Example 1 


 


 


This response is limited in range and coverage of the text. It makes some valid points, 


but it is too narrow in its range of textual detail. The list of words is not very helpful as 


it stands, more exploration is needed. 


To access the next band this answer needs more detail. There is some understanding 


here but it needs more substance. 


 


 












Example 3 


 


5 marks 


This is a Band 3 response and it just makes it because it has understanding. The 


coverage is limited and the answer is rather minimalist in approach but it is focused 


on the question. It is selective (perhaps too selective) but the details are relevant and 


the point which clinches a mark of 5 is the reference to cheating. The candidate has 


understood the subtext. 


More substance and textual detail would improve the answer but the approach is 


sound enough and there is some understanding. 


 


 


 


 


 


 


 


 












Example 2 


 


 


         1 mark 


This is a Band 1 response and, although it appears to have some substance, it shows 


very limited understanding of the text or the question. Most of the answer is just 


telling the story and there is no reference to the revelation of Ranjit’s affair. 


To reach a higher band this response needs to line up the question and focus on what 


is dramatic or tense. The coverage also needs to be better to show understanding of 


the key events in the text. 












SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


The story in the separate Resource Material is about a young woman.


Read lines 1–11.
List five things you learn about the narrator in these lines. [5]


Read lines 12–21.
What impressions does the writer create of the narrator’s husband in these lines?  [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 22–43.
How does the writer show the narrator’s thoughts and feelings in these lines?  [10]


You should consider:


 • what the narrator says and does in these lines
 • the writer’s use of language to show the narrator’s thoughts and feelings


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 44–72.
How does the writer create drama and tension in these lines?  [10]


You should consider:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer changes our view of Ranjit as the story develops.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about Ranjit and how he is presented in the passage
  as a whole
 • how the writer has created these thoughts and feelings 


You must refer to the text to support your answer.
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The narrator of this short story is a young woman.


When I first moved to the country, my only companion was a horse. It was a big brown thing 
that lived in a field at the end of my garden. I was not used to horses but soon it was hanging 
its heavy head over my fence and I was feeding it chapatis. I come from London. So does my 
husband. But we moved near to Swindon because he was making his way in the world. I was 
proud of him then.


The neighbours weren’t really unfriendly. We just didn’t have that much in common, me having 
no kids. I don’t think it was to do with prejudice – after all, I didn’t go round in a sari or anything. 
I was born and bred in England, the same as them. 


I talked to the horse when I was hanging out my washing. It might have looked funny otherwise. 
I told it what I was cooking for dinner and what was going on in EastEnders. One day I said to 
it, quite distinctly, ‘I think I’m going mad.’ 


I should have told my husband but he didn’t like disturbance. He’s older than me and the grey 
in his hair made him look as if he had deeper thoughts than me. So I cooked and cleaned the 
house. I had been married two years.


I’m probably making him sound unattractive. But he was kind. He was always buying me 
gadgets for the kitchen such as a microwave. I only used it once and after that I pretended. 
He would spear a baked potato and pronounce, ‘Ten minutes. A miracle.’ The only thing Ranjit 
worshipped was the silicon chip.


I told myself I was lucky. He didn’t drink like other men. He kept himself fit. He never lost his 
temper and he gave me generous amounts of money each week. My husband worked late; he 
was a marketing manager of a computer firm.


One day I went into Swindon to buy a pair of shoes. A woman was there with her child. He 
was a small boy, aged about six, and he wanted blue trainers. But she wanted him to have red 
ones, and then he started crying and she shouted at him. That was all. And I burst into tears. I 
felt such a fool. I had to leave the shop.


Soon after, the field was empty. The horse was gone. It had meant a lot to me and for a silly 
moment I thought I had told it too many secrets. A week later the bulldozers arrived and they 
ploughed up the field and started building a service station.


I should have got out more. Other women went off to garden centres and IKEA. People talked 
about a local beauty spot – a hill with the shape of a white horse cut out in it. Standing there, 
they said, you could see three counties. But by now, just thinking about the bus made my heart 
thump. I was getting worse.


I had these panic attacks when I got into Swindon. It happened in supermarkets. I’d break out 
in a sweat. I couldn’t think what to choose. Little things suddenly made me sad. I’d fumble in my 
bag for my purse. I’d forgotten it. I’d forgotten my keys. What could I possibly choose to buy? 
How could I want all that stuff? And why? Was everybody looking at me?


I kept glancing at my watch and worrying I’d miss the bus. I’d hurry to the bus station but there 
were so many buses, so many numbers. I pictured myself getting on the wrong bus, or my bus 
just leaving, however early I turned up. My stomach churned.


I didn’t tell Ranjit. He always seemed to be doing something else. Besides, I didn’t want to 
worry him when he was working so hard. They were about to launch a new product, he said, 
and he was often away overnight. He had to give presentations, he said, to his network of sales 
executives. He spent more and more time working late.


Then, one Monday, I did something that was out of character. That morning I picked up the 
phone and ordered myself a taxi. Eric was the name of the driver. He was more responsive than 
the horse and I could talk to the back of his head. The first journey he talked all the way about 
his late wife. I think he was lonely.
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SECTION A: 40 marks


Read carefully the passage below.
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Question 04 


 


Example 1 


 


          3 marks 


This is a Band 2 response which starts with some purpose but is undermined by lack 


of coverage and understanding. There is some relevant selection at the beginning of 


the answer, although some of the reaction to events is overstated. 


However, the coverage is very limited and the really dramatic part of the text is 


completely ignored. An overlong quotation serves no useful purpose. 


To reach a higher band this response needs more range and probably more 


understanding of the text. 
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0 5 To answer this question you must consider the passage as a whole. 
 


‘The writer changes our view of Ranjit as the story develops’. 
 


How far do you agree with this statement? 
 


You should write about: 
• your thoughts and feelings about Ranjit and how he is presented in 


the passage as a whole 
• how the writer has created these thoughts and feelings [10] 


 
You must refer to the text to support your answer. 


 
(AO4) 
This question tests the ability to evaluate texts critically and support this with 
appropriate textual reference. 


 
Give 0 marks for responses where there is nothing worthy of credit. 


 
Give 1-2 marks to those who express a simple personal opinion with linked, 
basic textual reference.  


 
Give 3-4 marks to those who give a personal opinion supported by 
straightforward textual references. These responses will show limited 
interaction with the text as a whole and/or how the writer has created 
thoughts and feelings. 


  
Give 5-6 marks to those who give an evaluation of the text and its effects, 
supported by appropriate textual references. These responses will show 
some critical awareness of the text as a whole and how the writer has created 
thoughts and feelings.  


 
Give 7-8 marks to those who give a critical evaluation of the text and its 
effects, supported by well-selected textual references. These responses will 
show critical awareness and clear engagement with the text. They will also 
explore how the writer has created thoughts and feelings. 


 
Give 9-10 marks to those who give a persuasive evaluation of the text and its 
effects, supported by convincing, well selected examples and purposeful 
textual references. These responses will show engagement and involvement, 
where candidates take an overview to make accurate and perceptive 
comments on the text as a whole. They will also explore how the writer has 
created thoughts and feelings with insight. 
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Areas for possible evaluation could be: 
 


• he seems ambitious at first (making his way in the world) 
• she is proud of him then 
• he doesn’t like ‘disturbance’ and he seems oblivious, or indifferent, to her 


situation 
• he is absorbed by work/technology 
• but he has qualities 
• he seems to work hard and late in a responsible job (this all seems rather 


different later) 
• he is unaware of much of her problems and she makes excuses for him 
• he is working ‘so hard’ and he is often away overnight 
• he spends ‘more and more time’ working late 
• he is discovered in the car park and the truth is revealed 
• he is despicable because he deceives his wife. 
• his wife leaves him 
• the reader’s developing reaction should be clear enough 
• the best answers should see the way that the writer drops hints 
• a coherent stance is the key to this question 


 
 


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 


 
  












 


 


Example 3 


 


 







 


          7 marks 


 


This is a Band 4 response which has clear understanding of the character and also 


constructs a coherent argument with appropriate textual support. ‘Trustworthy’ is not 


quite right in the second paragraph but mostly this is assured in argument and 


relevant in approach and content. 


Perhaps a touch more specific detail and consistency could improve the response but 


it is a good, clear answer. 


 


 


 


 


 


 


 


 


 


 


 












SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


The story in the separate Resource Material is about a young woman.


Read lines 1–11.
List five things you learn about the narrator in these lines. [5]
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The narrator of this short story is a young woman.


When I first moved to the country, my only companion was a horse. It was a big brown thing 
that lived in a field at the end of my garden. I was not used to horses but soon it was hanging 
its heavy head over my fence and I was feeding it chapatis. I come from London. So does my 
husband. But we moved near to Swindon because he was making his way in the world. I was 
proud of him then.


The neighbours weren’t really unfriendly. We just didn’t have that much in common, me having 
no kids. I don’t think it was to do with prejudice – after all, I didn’t go round in a sari or anything. 
I was born and bred in England, the same as them. 


I talked to the horse when I was hanging out my washing. It might have looked funny otherwise. 
I told it what I was cooking for dinner and what was going on in EastEnders. One day I said to 
it, quite distinctly, ‘I think I’m going mad.’ 


I should have told my husband but he didn’t like disturbance. He’s older than me and the grey 
in his hair made him look as if he had deeper thoughts than me. So I cooked and cleaned the 
house. I had been married two years.


I’m probably making him sound unattractive. But he was kind. He was always buying me 
gadgets for the kitchen such as a microwave. I only used it once and after that I pretended. 
He would spear a baked potato and pronounce, ‘Ten minutes. A miracle.’ The only thing Ranjit 
worshipped was the silicon chip.


I told myself I was lucky. He didn’t drink like other men. He kept himself fit. He never lost his 
temper and he gave me generous amounts of money each week. My husband worked late; he 
was a marketing manager of a computer firm.


One day I went into Swindon to buy a pair of shoes. A woman was there with her child. He 
was a small boy, aged about six, and he wanted blue trainers. But she wanted him to have red 
ones, and then he started crying and she shouted at him. That was all. And I burst into tears. I 
felt such a fool. I had to leave the shop.


Soon after, the field was empty. The horse was gone. It had meant a lot to me and for a silly 
moment I thought I had told it too many secrets. A week later the bulldozers arrived and they 
ploughed up the field and started building a service station.


I should have got out more. Other women went off to garden centres and IKEA. People talked 
about a local beauty spot – a hill with the shape of a white horse cut out in it. Standing there, 
they said, you could see three counties. But by now, just thinking about the bus made my heart 
thump. I was getting worse.


I had these panic attacks when I got into Swindon. It happened in supermarkets. I’d break out 
in a sweat. I couldn’t think what to choose. Little things suddenly made me sad. I’d fumble in my 
bag for my purse. I’d forgotten it. I’d forgotten my keys. What could I possibly choose to buy? 
How could I want all that stuff? And why? Was everybody looking at me?


I kept glancing at my watch and worrying I’d miss the bus. I’d hurry to the bus station but there 
were so many buses, so many numbers. I pictured myself getting on the wrong bus, or my bus 
just leaving, however early I turned up. My stomach churned.


I didn’t tell Ranjit. He always seemed to be doing something else. Besides, I didn’t want to 
worry him when he was working so hard. They were about to launch a new product, he said, 
and he was often away overnight. He had to give presentations, he said, to his network of sales 
executives. He spent more and more time working late.


Then, one Monday, I did something that was out of character. That morning I picked up the 
phone and ordered myself a taxi. Eric was the name of the driver. He was more responsive than 
the horse and I could talk to the back of his head. The first journey he talked all the way about 
his late wife. I think he was lonely.
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SECTION A: 40 marks


Read carefully the passage below.
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1 1 Choice of Creative Prose writing task – see question paper.  [40] 
 


 
AO5 Communication and organisation 


24 marks 
AO6 Vocabulary, sentence structure, spelling 


and punctuation 
16 marks 


Band 5 


20-24 marks 
• the writing is fully coherent and controlled (plot 


and characterisation are developed with detail, 
originality and imagination) 


• the writing is clearly and imaginatively 
organised (narrative is sophisticated and fully 
engages the reader’s interest) 


• structure and grammatical features are used 
ambitiously to give the writing cohesion and 
coherence 


• communication is ambitious and consistently 
conveys precise meaning 


14-16 marks 
• there is appropriate and effective variation of 


sentence structures 
• virtually all sentence construction is controlled 


and accurate 
• a range of punctuation is used confidently and 


accurately 
• virtually all spelling, including that of complex 


irregular words, is correct 
• control of tense and agreement is totally secure 
• a wide range of appropriate, ambitious 


vocabulary is used to create effect or convey 
precise meaning 


Band 4 


15-19 marks 
• the writing is clearly controlled and coherent 


(plot and characterisation show convincing 
detail and some originality and imagination) 


• the writing is clearly organised (narrative is 
purposefully shaped and developed) 


• structure and grammatical features are used 
accurately to support cohesion and coherence 


• communication shows some ambition and 
conveys precise meaning 


11-13 marks 
• sentence structure is varied to achieve 


particular effects 
• control of sentence construction is secure 
• a range of punctuation is used accurately 
• spelling, including that of irregular words, is 


secure 
• control of tense and agreement is secure 
• vocabulary is ambitious and used with 


precision 


Band 3 


10-14 marks 
• the writing is mostly controlled and coherent 


(plot and characterisation show some detail 
and development) 


• the writing is organised (narrative has shape 
and direction) 


• structure and grammatical features are used 
with some accuracy to convey meaning 


• communication is clear but limited in ambition 


7-10 marks 
• there is variety in sentence structure 
• control of sentence construction is mostly 


secure 
• a range of punctuation is used, mostly 


accurately 
• most spelling, including that of irregular words, 


is correct 
• control of tense and agreement is mostly 


secure 
• vocabulary is beginning to develop and is used 


with some precision 


Band 2 


5-9 marks 
• there is some control and coherence (some 


control of plot and characterisation) 
• there is some organisation (narrative is 


beginning to have some shape and 
development) 


• structure and grammatical features are used 
to convey meaning 


• communication is limited but clear 


4-6 marks 
• some variety of sentence structure 
• there is some control of sentence construction 
• some control of a range of punctuation 
• the spelling is usually accurate 
• control of tense and agreement is generally 


secure 
• there is some range of vocabulary 


Band 1 


1-4 marks 
• there is basic control and coherence (a basic 


sense of plot and characterisation) 
• there is basic organisation (paragraphs may 


be used to show obvious divisions) 
• there is some use of structure and 


grammatical features to convey meaning 
• communication is limited but some meaning is 


conveyed 


1-3 marks 
• limited range of sentence structure 
• control of sentence construction is limited 
• there is some attempt to use punctuation 
• some spelling is accurate 
• control of tense and agreement is limited 
• limited range of vocabulary 


 0 marks: nothing worthy of credit 0 marks: nothing worthy of credit 
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Narrative Writing Additional task-specific guidance 
 
Successful answers may be characterised by some of the following features:  
 
Communication and Organisation (AO5) 
 
• a clear and coherent perspective (first or third person)  
• content is relevant 
• content is sustained and coherent and possibly imaginative  
• a clear sense of direction and structure  
• an evident sense of cohesion with material linked effectively  
• appropriate and well-selected details give substance to the narrative  
• details are observed closely and precisely  
• close observation of the behaviour and emotions of characters  
• convincing use of dialogue to develop plot and characterisation  
• some development of reflections on what is experienced or observed by the narrator 
• consistent awareness of the reader  
• establishing a relationship with the reader/engaging the reader via devices such as asides, 


statements, questions, humour, a distinctive voice etc… 
 
Vocabulary, sentence structure, spelling and punctuation (AO6) 
 
• expression is clear, fluent and controlled (the best answers will show ambition and 


sophistication in expression as well as a high degree of accuracy)  
• there are few, if any, errors (no more than a sprinkling of mistakes) 
• tenses are consistent 
• vocabulary is used precisely and appropriately to convey meaning 
• punctuation is used accurately and appropriately (and unobtrusively) 
 
Less successful answers may be characterised by some of the following features:  
 
Communication and Organisation (AO5) 
 
• content is thin and/or brief (lacking substance and scope) 
• content is unconvincing and implausible in development 
• content has little or no relevance to title (any link is forced or tenuous) 
• uncertain sense of perspective (moves from first to third person or vice-versa)  
• insecure sense of structure/direction and uncertain or even random sequencing (for example, 


an uneasy sense of chronology)  
• a tendency for details to be handled in isolation with limited sense of substance or cohesion  
• physical details described in a generalised, formulaic manner with little development  
• general rather than specific description of characters and a tendency to use unconvincing 


stereotypes 
• limited or inappropriate use of dialogue  
• limited development of what is observed  
• very limited awareness of the reader  
 
Vocabulary, sentence structure, spelling and punctuation (AO6) 
 
• expression/phrasing lacks fluency and clarity (a tendency to be awkward and limited)  
• errors are basic and/or numerous 
• tenses are inconsistent 
• vocabulary is limited or used inappropriately 
• meaning is not always clear or precise 
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Some control / development of plot.
Uncertain in structure.
Not convincing. 


Some errors but fluent mostly.
Decent control.


7/8+8/9
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Example 3 


 


           8 marks 


This is a Band 4 response which tracks the text clearly and thoroughly. It is secure in 


understanding the narrator’s thoughts and feelings and the selection of supporting 


evidence is good. There is a slight stumble in expression in the opening paragraph, 


but this is a coherent and detailed response. 


There is not much room for improvement here, but it might benefit from more explicit 


focus on the writer’s technique. That said, this is a purposeful and well-handled 


response to the question. 
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SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


The story in the separate Resource Material is about a young woman.


Read lines 1–11.
List five things you learn about the narrator in these lines. [5]


Read lines 12–21.
What impressions does the writer create of the narrator’s husband in these lines?  [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 22–43.
How does the writer show the narrator’s thoughts and feelings in these lines?  [10]


You should consider:


 • what the narrator says and does in these lines
 • the writer’s use of language to show the narrator’s thoughts and feelings


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 44–72.
How does the writer create drama and tension in these lines?  [10]


You should consider:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer changes our view of Ranjit as the story develops.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about Ranjit and how he is presented in the passage
  as a whole
 • how the writer has created these thoughts and feelings 


You must refer to the text to support your answer.
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The narrator of this short story is a young woman.


When I first moved to the country, my only companion was a horse. It was a big brown thing 
that lived in a field at the end of my garden. I was not used to horses but soon it was hanging 
its heavy head over my fence and I was feeding it chapatis. I come from London. So does my 
husband. But we moved near to Swindon because he was making his way in the world. I was 
proud of him then.


The neighbours weren’t really unfriendly. We just didn’t have that much in common, me having 
no kids. I don’t think it was to do with prejudice – after all, I didn’t go round in a sari or anything. 
I was born and bred in England, the same as them. 


I talked to the horse when I was hanging out my washing. It might have looked funny otherwise. 
I told it what I was cooking for dinner and what was going on in EastEnders. One day I said to 
it, quite distinctly, ‘I think I’m going mad.’ 


I should have told my husband but he didn’t like disturbance. He’s older than me and the grey 
in his hair made him look as if he had deeper thoughts than me. So I cooked and cleaned the 
house. I had been married two years.


I’m probably making him sound unattractive. But he was kind. He was always buying me 
gadgets for the kitchen such as a microwave. I only used it once and after that I pretended. 
He would spear a baked potato and pronounce, ‘Ten minutes. A miracle.’ The only thing Ranjit 
worshipped was the silicon chip.


I told myself I was lucky. He didn’t drink like other men. He kept himself fit. He never lost his 
temper and he gave me generous amounts of money each week. My husband worked late; he 
was a marketing manager of a computer firm.


One day I went into Swindon to buy a pair of shoes. A woman was there with her child. He 
was a small boy, aged about six, and he wanted blue trainers. But she wanted him to have red 
ones, and then he started crying and she shouted at him. That was all. And I burst into tears. I 
felt such a fool. I had to leave the shop.


Soon after, the field was empty. The horse was gone. It had meant a lot to me and for a silly 
moment I thought I had told it too many secrets. A week later the bulldozers arrived and they 
ploughed up the field and started building a service station.


I should have got out more. Other women went off to garden centres and IKEA. People talked 
about a local beauty spot – a hill with the shape of a white horse cut out in it. Standing there, 
they said, you could see three counties. But by now, just thinking about the bus made my heart 
thump. I was getting worse.


I had these panic attacks when I got into Swindon. It happened in supermarkets. I’d break out 
in a sweat. I couldn’t think what to choose. Little things suddenly made me sad. I’d fumble in my 
bag for my purse. I’d forgotten it. I’d forgotten my keys. What could I possibly choose to buy? 
How could I want all that stuff? And why? Was everybody looking at me?


I kept glancing at my watch and worrying I’d miss the bus. I’d hurry to the bus station but there 
were so many buses, so many numbers. I pictured myself getting on the wrong bus, or my bus 
just leaving, however early I turned up. My stomach churned.


I didn’t tell Ranjit. He always seemed to be doing something else. Besides, I didn’t want to 
worry him when he was working so hard. They were about to launch a new product, he said, 
and he was often away overnight. He had to give presentations, he said, to his network of sales 
executives. He spent more and more time working late.


Then, one Monday, I did something that was out of character. That morning I picked up the 
phone and ordered myself a taxi. Eric was the name of the driver. He was more responsive than 
the horse and I could talk to the back of his head. The first journey he talked all the way about 
his late wife. I think he was lonely.
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Read carefully the passage below.
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The next Thursday I asked Eric to take me to the library in Swindon but as we drove I said, ‘It’s 
too hot. Let’s go somewhere else.’ To tell the truth I didn’t mind where we went and I remember 
Eric saying that if I’d never been there before I should see the famous beauty spot. He started 
going on about how ancient it all was and how you could see three counties from up there. 


The drive took ages and I started to worry about the money. But then we were driving up a 
narrow lane and above me was a hill, bleached in the sunlight. Eric asked me if I could see the 
white horse carved out of the chalk on the hill, but I felt sick. I was too far from home. I wanted 
my kitchen. I wanted to be safe. 


I felt the panic swelling long before I saw the glint of Ranjit’s car.
In front of me was a chalky car park. I remember it exactly. A few empty cars were parked 


there but not many because it was a weekday lunchtime. But there was one car parked in the 
far corner and for a moment I thought idly: a white Ford, just like Ranjit’s.


Eric was asking me something but I didn’t hear. We bumped across the car park, closer now. 
I told myself it was only one head in there, not two. I told myself I must be mistaken. I wanted 
to go home. I was telling myself, ‘They are just looking at the view. That’s why their heads are 
so close together.’ Then we were close up and I saw what they were doing and I was saying to 
Eric, ‘Take me home.’


When we got home, I told Eric to wait. I packed two suitcases and that was it. For the first time 
in years everything seemed clear. It hurt but it was clear.


I climbed into the car and told Eric to drive to London. As we turned into the main road I told 
myself I wasn’t mad at all. 


I’m living with my sister now. I never told her the real reason I left Ranjit. I just said I couldn’t 
stand living in the country.


‘Don’t blame you,’ she said. ‘All those cows for company. It would drive me round the bend.’
‘It did,’ I said. ‘No wonder I found myself talking to horses.’
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Example 2 


 


This response begins purposefully and selects relevant details from the text to 


illustrate the narrator’s thoughts and feelings. There is also some attempt to comment 


on the writer’s technique (use of first person and rhetorical questions) but then the 


illustrative quotation is too long and takes up most of the rest of the answer. A valid 


point is then made at the end of the answer. 


This response makes it into Band 3 but to reach a higher band it needs more 


coverage. 


 












SECTION A: 40 marks


Read carefully the passage in the separate Resource Material for use with Section A.
Then answer all the questions below.


The story in the separate Resource Material is about a young woman.


Read lines 1–11.
List five things you learn about the narrator in these lines. [5]


Read lines 12–21.
What impressions does the writer create of the narrator’s husband in these lines?  [5]


You must refer to the language used in the text to support your answer, using relevant 
subject terminology where appropriate.


Read lines 22–43.
How does the writer show the narrator’s thoughts and feelings in these lines?  [10]


You should consider:


 • what the narrator says and does in these lines
 • the writer’s use of language to show the narrator’s thoughts and feelings


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


Read lines 44–72.
How does the writer create drama and tension in these lines?  [10]


You should consider:


 • what happens in these lines
 • the writer’s use of language and structure 


You must refer to the text to support your answer, using relevant subject terminology 
where appropriate.


To answer this question you must consider the passage as a whole.
‘The writer changes our view of Ranjit as the story develops.’


How far do you agree with this statement? [10]


You should write about:


 • your thoughts and feelings about Ranjit and how he is presented in the passage
  as a whole
 • how the writer has created these thoughts and feelings 


You must refer to the text to support your answer.
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The narrator of this short story is a young woman.


When I first moved to the country, my only companion was a horse. It was a big brown thing 
that lived in a field at the end of my garden. I was not used to horses but soon it was hanging 
its heavy head over my fence and I was feeding it chapatis. I come from London. So does my 
husband. But we moved near to Swindon because he was making his way in the world. I was 
proud of him then.


The neighbours weren’t really unfriendly. We just didn’t have that much in common, me having 
no kids. I don’t think it was to do with prejudice – after all, I didn’t go round in a sari or anything. 
I was born and bred in England, the same as them. 


I talked to the horse when I was hanging out my washing. It might have looked funny otherwise. 
I told it what I was cooking for dinner and what was going on in EastEnders. One day I said to 
it, quite distinctly, ‘I think I’m going mad.’ 


I should have told my husband but he didn’t like disturbance. He’s older than me and the grey 
in his hair made him look as if he had deeper thoughts than me. So I cooked and cleaned the 
house. I had been married two years.


I’m probably making him sound unattractive. But he was kind. He was always buying me 
gadgets for the kitchen such as a microwave. I only used it once and after that I pretended. 
He would spear a baked potato and pronounce, ‘Ten minutes. A miracle.’ The only thing Ranjit 
worshipped was the silicon chip.


I told myself I was lucky. He didn’t drink like other men. He kept himself fit. He never lost his 
temper and he gave me generous amounts of money each week. My husband worked late; he 
was a marketing manager of a computer firm.


One day I went into Swindon to buy a pair of shoes. A woman was there with her child. He 
was a small boy, aged about six, and he wanted blue trainers. But she wanted him to have red 
ones, and then he started crying and she shouted at him. That was all. And I burst into tears. I 
felt such a fool. I had to leave the shop.


Soon after, the field was empty. The horse was gone. It had meant a lot to me and for a silly 
moment I thought I had told it too many secrets. A week later the bulldozers arrived and they 
ploughed up the field and started building a service station.


I should have got out more. Other women went off to garden centres and IKEA. People talked 
about a local beauty spot – a hill with the shape of a white horse cut out in it. Standing there, 
they said, you could see three counties. But by now, just thinking about the bus made my heart 
thump. I was getting worse.


I had these panic attacks when I got into Swindon. It happened in supermarkets. I’d break out 
in a sweat. I couldn’t think what to choose. Little things suddenly made me sad. I’d fumble in my 
bag for my purse. I’d forgotten it. I’d forgotten my keys. What could I possibly choose to buy? 
How could I want all that stuff? And why? Was everybody looking at me?


I kept glancing at my watch and worrying I’d miss the bus. I’d hurry to the bus station but there 
were so many buses, so many numbers. I pictured myself getting on the wrong bus, or my bus 
just leaving, however early I turned up. My stomach churned.


I didn’t tell Ranjit. He always seemed to be doing something else. Besides, I didn’t want to 
worry him when he was working so hard. They were about to launch a new product, he said, 
and he was often away overnight. He had to give presentations, he said, to his network of sales 
executives. He spent more and more time working late.


Then, one Monday, I did something that was out of character. That morning I picked up the 
phone and ordered myself a taxi. Eric was the name of the driver. He was more responsive than 
the horse and I could talk to the back of his head. The first journey he talked all the way about 
his late wife. I think he was lonely.
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SECTION A: 40 marks


Read carefully the passage below.
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0 3 Read lines 22-43. 
 


How does the writer show the narrator’s thoughts and feelings in these 
lines? 


 
You should consider: 
• what the narrator says and does in these lines 
• the writer’s use of language to show the narrator’s thoughts and 


feelings 
 


You must refer to the text to support your answer, using relevant 
subject terminology where appropriate. [10] 


 
(AO2 1a, c, and d) 


 
This question tests the ability to explain, comment on and analyse how writers 
use language to achieve effects and influence the reader, using relevant 
subject terminology where appropriate. 


 
Give 0 marks for responses where there is nothing worthy of credit. 


 
Give 1-2 marks to those who identify and begin to comment on some aspects 
of the narrator’s thoughts and feelings.   


 
Give 3-4 marks to those who identify and give straightforward comments on 
some aspects of the narrator’s thoughts and feelings. These answers may 
simply identify some relevant subject terminology. 


 
Give 5-6 marks to those who identify and comment on some aspects of the 
narrator’s thoughts and feelings and begin to show some understanding of 
how language is used to achieve effects and influence the reader. These 
responses may begin to use relevant subject terminology accurately to 
support their comments, where appropriate. 


 
Give 7-8 marks to those who make accurate comments about the narrator’s 
thoughts and feelings and begin to analyse how language is used to achieve 
effects and influence the reader. Relevant subject terminology is used 
accurately to support comments effectively, where appropriate. 


 
Give 9-10 marks to those who make accurate and perceptive comments 
about the narrator’s thoughts and feelings and provide detailed analysis of 
how language is used to achieve effects and influence the reader. Subtleties 
of the writer’s technique are explored in relation to how the reader is 
influenced. Well-considered, accurate use of relevant subject terminology 
supports comments effectively, where appropriate. 
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Details candidates may explore or comment on could be: 
 


• the incident in the shop leaves her in tears and feeling foolish (emotionally 
fragile) 


• she is affected by the disappearance of the horse 
• she thinks she should have got out more (feels lonely/isolated) 
• the thought of going out on the bus makes her heart ‘thump’ 
• she has panic attacks when she goes to Swindon 
• she breaks into a sweat in supermarkets 
• little things make her sad 
• she fumbles in her bag for her purse and keys 
• she convinces herself she has forgotten things 
• she asks herself a string of questions 
• she thinks she is the centre of attention (paranoid) 
• she worries excessively about missing the bus 
• she is flustered by the bus station 
• her stomach ‘churns’ 
• she is lonely and isolated but doesn’t want to trouble her ‘busy’ husband 
• the writer builds a picture of a sad, lonely woman who is struggling to 


cope with life 
• the writer uses internal monologue 
• language, sentence structure and content also contribute to the effect 


 
 


This is not a checklist and the question must be marked in levels of response. 
Look for and reward valid alternatives. 


 
  












 


Example 3 


 


 


 







 


C and O = 7 VSSSP = 4 


Total = 11 marks 


This is a Band 2 response. The content has some relevance and development but it is 


not really convincing. The narrative is sustained and moves to a conclusion but it is 


limited. 


The expression has some clarity and fluency and the meaning is never in doubt. 


However, the errors are basic and numerous and the tenses shift.  


To improve this response the candidate needs more convincing development of the 


narrative but, above all, more technical control. 











